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Sorkun Comlegi
Sorkun Pottery






11 Tliccar, milletin emegi ve (liretimi kiymetlendirmek igin

eline ve zekasina emniyet edilen ve bu emniyete liyakat
gdbstermesi gereken adamdir. 44

7 A Merchant is the person who is trusted for his/her handcraft
and intelligence to increase the value of the nation’s efforts and
production, and the one who has to deserve this trust. 4,
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SUNUS

Eskisehir Ticaret Odasi olarak yalnizca sehrimizin
ekonomisine yon vermekle kalmiyor; ayni zamanda
Eskisehir'in kiilttrel ve tarihi degerlerine de sahip
cikiyoruz. Bu diistinceden hareketle daha 6nce sehrimizin
simgelerinden olan liletasi ile ilgili odamizca hazirlanan
yayini on binlerce okuyucu ile bulusturduk.

Mihaliggik ilgemizin Sorkun Kdyli'nde hayat verilen
comlekler de Eskisehir igin gok kiymetli bir geleneksel
sanat 6zelligi tasiyor. Yuzlerce yildir stirdtrilen bir
gelenekle kadinlar tarafindan sekillendirilen ve pisirilen
¢omlekler, Eskisehir'den Tirkiye'ye ve hatta diinyanin
birgok lilkesine ulastiriliyor.

Atalardan kalma teknikle Uretilen, bin bir zahmetle
sekillendirilip pisirilen Sorkun Comlekleri, Eskisehir'in
pismis toprak kultlrini ve gelenegini yansitiyor.

Eskisehir AB Merkezimiz de ytir(ittigu proje ile Eskisehir'in
pismis topraktaki koklii mirasi olan Sorkun Comlegini, 2018
Avrupa Kiilttirel Miras Yili kapsaminda tanitmayi ve daha
cok kisiye ulastirmayi amagliyor.

Bu amagla hazirlanan bu projede ve kitapta emegi
gegenlere tesekkir ediyor, Sorkun Comleginin daha genis
kitlelere ulastirilmasi, yalnizca sehrimizde ve lilkemizde
degil tiim diinyada hak ettigi yere gelmesini temenni
ediyorum.

Saygi ve sevgilerimle...

PREFACE

As Eskisehir Chamber of Commerce not only do we direct
the economy of our city but also look after the cultural
and historical values of Eskisehir. In line with this view, we
distributed the publication prepared by our chamber on
Sepiolite, one of the symbols of our city to thousands of
people.

The pots which are brought to life in the Sorkun Village of
the Mihaligcik District have the feature of a very precious
traditional art for Eskisehir. With a tradition maintained for
hundreds of years, the pots formed and prepared by women
are brought to all over Turkey and to even many countries in
the world.

Produced by an ancestral technique, Sorkun Pots which are
prepared and formed laboriously reflect the earthenware
tradition and culture of Eskisehir.

In the project carried out, our Eskisehir EU Center also aims
to promote the Sorkun Pots, the rooted legacy of Eskisehir
in earthenware, within the scope of the European Year of
Cultural Heritage in 2018.

I would like to thank all those who contributed to the project
and the book prepared for this purpose and wish to bring
Sorkun Pots to a wider audience not only in our city and
country but also in all over the world and to take their
rightful place.

Sincerely,

Metin GULER
Eskisehir Ticaret Odasi Baskani

Chairman of Eskisehir Chamber of
Commerce






SUNUS

2018 Avrupa Kiilturel Miras Yili cergevesinde, Eskisehir
AB Bilgi Merkezi ile isbirligi icerisinde AB Tirkiye
Delegasyonu tarafindan hazirlanan bu kitabi takdim
etmekten blylik memnuniyet duyuyorum. Kiiltiirel mirasin
maddi ve manevi 6zelligi dikkate alindiginda, Sorkun’lu
kadinlarin ylizyillik geleneginin belgelenmesi, AB ve
Turkiye'deki ortaklari tarafindan yil boyunca diizenlenen
kiltirel bilgilendirme ve tanitim etkinliklerine blyk bir
katki saglamaktadir.

Avrupa Kiilturel Miras Yili gcergevesinde insanlari kiltiirel
miraslariyla bulusturmayi, kilttirel mirasin sosyal

ve ekonomik degerini arttirmayi, daha iyi korunmasi

ve muhafaza edilmesini ve bu alana daha fazla ilgi
gosterilmesini ve yeniligin tesvik edilmesini hedefliyoruz.

Kiltirel mirasin biz bireyler igin, halklar ve toplumlar igin
evrensel bir degeri vardir; bizlerle etkilesimi neticesinde
degisir. Kiiltiirel mirasimiz gelecegimizi insa etmede
blytik rol oynar bu nedenle bu mirasin korunarak gelecek
nesillere aktarilmasi bliyiik dnem tasir. Bu nedenle

2018 kiiltiirel miras yili ilan edilmis ve bu gergevede

AB ve Tirkiye'de bircok kisi ve kurulus kiiltiirel mirasin
zenginligini gesitli etkinliklerle kutlamaktadir.

Avrupa Birligi, Turkiye'de kiiltlirel mirasin korunmasini
uzun yillardir desteklemekte ve projeleriyle bu

alanlarin ziyarete agilmasi ve insanlarin begenisine
sunulmasinda katki saglamaktadir. AB destegi Edirne'deki
Ekmekgizade Kervansarayi'nin yenilenmesinden Urfa'daki
Gobeklitepe'nin korunmasina kadar Tirkiye'nin her
kdsesine ulasmaktadir. Bu kitapla bu ¢abalarin sireklilik
kazanmasina bir nebze olsun katkida bulunabilmenin
hakli sevincini yastyorum.

Eskisehir'de “¢comlekgiler” denilen Sorkun'lu kadinlar,
ylzyillardir kendine has bir teknik kullaniyor. Bu teknik
sayesinde iki gesit toprak karistiriliyor, her noktasinda
el emegi olan bu mesakkatli stire¢ sonunda pisirilen
toprak, tava, gliveg ve gdmlege donusiyor. Her evin bir
atélye oldugu mahallede zanaatkar kadinlar “Toprak
ekmegdimizin mayasi” derken kadin olmanin dogasinda
yatan bereketi de ortaya koymus oluyorlar.

Maalesef ki, bu sanati yeni nesillere aktarmak giderek
zorlasiyor. Bu kitabin, yillardir yasayan bu gelenegin
korunmasina katki saglamasini can-1 géniilden diliyorum.

Kiltirel mirasin tanitilmasina ve korunmasina verdikleri
katkidan oturu basta Eskisehir Avrupa Birligi Bilgi
Merkezimize ve Eskisehir Ticaret Odasina olmak lizere,
bu dnemli eserin okuyucularin begenisine sunulmasinda
emedi gegen herkese tesekkiir ederim.

PREFACE

It gives me great pleasure to introduce this photo book
produced by the EU Delegation to Turkey in cooperation
with the Eskisehir EU Information Center to mark the
European Year of Cultural Heritage 2018. Given the
material and immaterial nature of cultural heritage,
documenting the century-old tradition of pottery-making
by women in Sorkunis a great contribution to the cultural
information and promotion activities organized by the EU
and its partners in Turkey throughout the year.

During the European Year of Cultural Heritagewe aim to
bring people closer to their cultural heritage, to increasethe
social and economic value of cultural heritage, to ensure its
better preservation and maintenance, to raise awareness
and encourage innovation in this field.

Cultural heritage has a universal value for us as individuals,
communities and societies, and it grows by us engaging
with it. It plays a major role in shaping our identities, hence
the importance of its preservation for future generations.
This is why 2018 was dedicated to cultural heritage and
many people and organisations throughout the EU and in
Turkey celebrate its richness.

The European Union has supported cultural heritage
preservation in Turkey for years, and with its projects has
helped open it up for people to enjoy. The EU'’s support
extended into every corner of Turkey, from the renovation
of Edirne's Ekmekgizade Caravanserai, to the preservation
of Urfa's Gébeklitepe. With this book, | have the pleasure of
contributing, to some extent, to ensuring that these efforts
are sustained.

Women of Sorkun, known as “potters” in Eskisehir, have
been using a peculiar technique of their own for centuries.
In this technique two types of clay are mixed and as a result
of a laborious process which involves hand labour at every
inch, they are fired into pans, casseroles and pots. Women
in the neighbourhood where every household is a workshop,
say “clay is the yeast of our bread”, revealing the deep
economic role pottery has played for the regional economy
for times immemorial.

It is, unfortunately, getting more difficult to pass this art on
down the generations. | sincerely hope that this book will
contribute to the preservation of this tradition that has been
kept alive for many years.

I would like to thank everyone involved in bringing this
significant work to the attention of the readers, in particular
the Eskisehir EU Information Centre and Eskisehir Chamber
of Commerce for their valuable contribution in the
promotion and preservation of cultural heritage.

Christian BERGER

Avrupa Birligi Delegasyon Baskani
Buyukelgi

Ambassador Christian Berger
Head of the Delegation of the European
Union to Turkey



ONSOZ

Gelenege Saygi Gelecege Selam

Sorkun; gémlekleri ve basrolde yer alan kadin gomlekgileri ile gok iyi

bilinen bir cdmlek yapim yerleskesidir. Bir zamanlarin kdy, glinimdiziin de
mahallesidir artik. Sorkun'da ¢dmlek yapimina; 700 - 800 yil 6nce Horasan'l
Karayusuf'un ¢ oglu ile gelerek, bu bélgeye yerlesmesi ve gomlek yapimina
elverisli bolge topragindan gomlekler yapmalari ile basladigi sanilmaktadir.

Degisen sosyal, politik, ekonomik, psikolojik kosullar ve teknolojik gelismeler
tim insan yasamini etkisi altina alir. Bu durum; bir anda dénemin zevklerini
ve modalarini olusturur. ihtiyaglarda buna bagli olarak sekillenir, gesitlenir.
Ozellikle plastik endiistrisinin yogun baskisi altinda ezilen gémlekgilik
mesledi, Anadolu'daki bazi gomlek yapim yerlerinde yok olup gitmistir.
Sorkun gomlekgileri, 1970 - 1980'li yillarda yasanilan bu tiirden sikintilara
ragmen; bitme noktasina gelen ¢omlekgilik meslegini stirdiirmek igin

Ustlin bir gaba gdstermistir. Son yillarda tiim diinyada; organik beslenme
gereksinimi, dogal malzemelere olan ilgiyi giderek arttirmistir. Bunun farkina
varan Sorkun mahallesi halki; kadiniyla erkegiyle el ele vererek yeniden

hi¢ birakmadigi gdmlekgilik meslegine daha da siki sarilmistir. 1986 yilinda
basladigim ve halen de siirdirmekte oldugum uzun soluklu arastirmalarim,
ulusal-uluslararasi nitelikteki makalelerim, konferanslarim ve seramik
eserlerimle Sorkun ¢dmleklerini bitlinlestirerek yaptigim sanat eserlerimle
Sorkun'u ve gomleklerini diinyaya tanitma gabalarim, Sorkun’lu gomlek
ustalarina saygi niteligindedir. Sorkun ¢émlekgilerinin, topragindan daha
uzun yillar ekmegini kazanmasini diliyorum.

Sorkun'da ¢omlekgilik meslegini yasatmaya ¢alisan, gelenegini gelecegdine
saygl, sevgi ve ask ile tasiyan ustalarimizi ayakta alkisliyorum. Sorkun
¢omlekgiligini anlatan bu yayinin 2018 Avrupa Kiiltirel Miras Yili
calismalarina da 6nemli katki saglayacagdini diisiintiyorum.

Comlekler; gelismisligin carkinda yok olmadan yapilsin, sevilsin, bilinsin,
alinsin, kullanilsin. Hem ¢émlekgimiz kazansin hem de ulkemiz...

Prof. Aysegiil TUREDi 6ZEN
Seramik Sanatgisi
Ceramic Artist

PREFACE

Respect for Tradition And Regards to the Future

Sorkun is a well-known pottery making site with its pottery and female
potters in the lead. Once a village, it is now a neighborhood. It is believed that
pottery making in Sorkun started 700-800 years ago when Kara Yusuf from
Khorasan came here with his three sons and settled in this area and produced
pottery from the clay of the area that is suitable for pottery production.

As the social, political, economic, psychological conditions change and the
technology develops, the whole human life is affected. This creates the
tastes and fashion of the period in a while. Needs are shaped and varied
based on this. The pottery profession, which is oppressed especially under
the intense pressure of the plastic industry, has disappeared in some pottery
production sites in Anatolia. Sorkun's potters made outstanding efforts to
maintain the pottery profession that came to an end despite this kind of
troubles experiences in the 1970s-1980s. In recent years, the need for organic
nutrition throughout the world has gradually increased the interest in natural
ingredients. Realizing this, Sorkun’s residents, who, as a cooperative team of
women and men, have hung on even tighter to the pottery profession, which
they have never abandoned. My efforts to introduce Sorkun and its pottery

to the world with my works of art, which | have made by integrating many
years of extensive research, national-international articles, conferences,

and ceramic works upon which | began in 1986, and which I still continue to
pursue, and Sorkun pottery are regards to the Sorkun's pottery masters. It is
my hope that Sorkun'’s potters will continue to earn their livelihoods off of the
soil for many years.

I would like to give the masters, who try to sustain the pottery profession in
Sorkun, and carry on the tradition with respect, affection, and passion for the
future, a standing ovation. | believe that this publication, which depicts Sorkun
pottery, will make a significant contribution to the European Year of Cultural
Heritage in 2018.

May the pottery be produced, treasured, known, bought, used without fading
in the face of development. May both our potters, and our country, gain...



TESEKKUR

2018 Avrupa Kiiltiirel Miras Yill kapsaminda baslattigimiz galismanin
gerceklestirilmesinde ve son haline gelmesinde birgok insaninin emegi
bulunmaktadir. Hepsine ayri ayri tesekkirlerimi iletiyorum.

Bu projeyi tasarlamama destek veren Odamiz yoneticilerine, projemize
finansal destegdinin yani sira projemizin gelismesine katki veren Avrupa
Birligi Tiirkiye Delegasyonu’nun tiim yonetici ve galisanlarina, tim nazimizi
ceken TOBB AB Bilgi Merkezleri Agi Proje Koordinasyon ekibindeki galisma
arkadaslarima tesekkir etmek istiyorum.

Degerli bilgi ve emeklerini hig tereddiit etmeden, kiymetli zamanini sabirla
ve bliylk bir ilgi ile benimle paylasan, kitabin metin yazarligini tistlenen gok
kiymetli hocamiz Prof. Aysegiil Tiredi Ozen'e, elbette bu giizel gorselleri
olusturan hafta ici ve hafta sonu tlim zamanlarini gekimlere ayiran, Sorkun'u
agir ekipmanlari ile kag kez arsinlayan kiymetli fotograf sanatgilarimiz, Kadir
istifci, Haadi Mousavi ve Evren Yilmaz'a ve tasarimin tiim asamasinda en ince
ayrintisina kadar hazirlayan ETO Kurumsal iletisim Birim Yoneticisi Aysun
Cengiz ve calisma arkadaslarima ne kadar tesekkir etsem azdir.

Mahalleye her seferinde gittigimizde bizleri karsilayan ve her tiirlii destegi
veren Mustafa Unsal ve ¢dmlek yapimini birakip yoresel lezzetli yemekler
hazirlayip bizleri agirlayan Ayse Unsal’a ve gekim esnasinda islerine engel
oldugumuz mabhalle halkina gok tesekkdirler.

1483 km yol yapip, yizlerce yillik bu kiltlrel degerin tanitilmasi igin yararli
ve faydali bir eser olusturulmasinda beni yalniz birakmayan aileme ve

hafta sonlari gomlek gekimlerinde benimle birlikte bizzat bulunan esim
Siiheyla Cobansoy'a ve onunla oyun zamanimizdan galip ge¢ saatlere kadar
calismalarda bulundugum kizim Alya Cobansoy'a tesekkdrlerimle...

Daha 6nce de yaptigimiz birgok sanatsal alanda da degerli desteklerini
hissettigimiz Avrupa Birligi Tiirkiye Delegasyonu Baskani Bliyiikelgi Christian
Berger'e ve kurumum; Eskisehir Ticaret Odasi Baskani Metin Giiler'e
sukranlarimi ve saygilarimi arz ediyorum.

Gokhan Can COBANSOY
Proje Koordinatoru
Eskisehir AB Bilgi Merkezi Koordinatoru

Project Coordinator
Eskisehir EU Information Center Coordinator
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Mihaliggik ve Sorkun

Roma ddnemine tarihlendirilebilecek olan buluntu ve kalintilarin yer aldig
Mihaliggik, sirasiyla Bizans, Selguklu ve Osmanli ddneminde kesintisiz
yerlesim yeri olmustur.

1840 yilinda Ankara'ya bagli bir kaza oldugu bilinen Mihaliggik, 1915 yilinda
Eskisehir'e baglanmistir.

Yukari Sakarya Bolgesinde Siindiken Daglarinin gliney dogusunda yer alan
Mihaliggik, Eskisehir'e 96 km uzakliktadir. Kuzeyinde ve dogusunda Ankara,
batisinda Beylikova ve Alpu, giineyinde ise Sivrihisar'in yer aldigi Mihaliggik,
1.650 km? yiiz6lglimiine sahip olup, 1.325 rakimda yer almaktadir. ilgenin
glineyinde kalan Porsuk Cayi, Sakarya Nebhri ile birlesmektedir.

ilge halki gegimini cogunlukla tarim ve hayvancilikla saglamaktadir. ilgede
Uretimi yapilan Mihaliggik Kirazi tarimsal uretimde 6n plana gikmakta,
diizenlenen festivalle Mihaliggik Kirazinin daha genis kitlelere tanitilmasi ve
ulastirilmasi amaglanmaktadir.

ilge degerli yer alti kaynaklari olarak Manyezit, Nikel, Talk, Linyit, Kuvars,
Bakir, Demir, Kaolen madenlerine sahiptir.

Unlii Halk Sairi Yunus Emre'nin Tirbesi ilgeye bagli Yunusemre beldesinde
yer almaktadir.

Sorkun'da ilk yerlesim yeri, bati yoniinde yaklasik 1 km uzaklikta
Orensehir'dir. Eskisehir'in Mihaligcik ilgesine bagli Sorkun Mahallesi;
ilceye 12 km uzakliktaki Stindiken Daglarinin en yiiksek vadisinin kuzey
yamacina yerlesmistir. 70 haneli mahallenin niifusu 400'dir. Diinya
capindaki Universitelerde arastirma konusu olan, kdyde kadinlar tarafindan
sekillendirilip pisirilen Sorkun Comlegi, yillardir geleneksel yontemler ile
Uretilmektedir.

Mihaliccik and Sorkun

Mihaliccik where the antiques and ruins from the Roman era are located
was a continuous settlement during Byzantine, Seljuk and Ottoman era,
respectively.

Being a district connected to Ankara in 1840, Mihaliccik was connected to
Eskisehir Liva in 1995.

Located in the south east of the Stindiken Mountains in the Upper Sakarya
Region, Mihaliccik is 96 km away from Eskisehir. Mihaligcgik which has Ankara
on its north and east, Beylikova and Alpu on its west, and Sivrihisar on its
south has a surface area of 1,650 km2 and located at 1,325 meters above
sea level. Porsuk River being located on the south of the district merges with
Sakarya River.

Townspeople earn their keep from agriculture and animal breeding. Mihaliggik
cherry cultivated in the district stand out in the agricultural production and the
festival organizedaims to introduce and supply Mihali¢cik cherry to a wider
audience.

The district has valuable underground resources such as Magnesite, Nickel,
Tale, Lignite, Quartz, Copper, Iron, Kaolinite.

The tomb of the well-known minstrel, Yunus Emre, is located in the
Yunusemre Town connected to the district.

Sorkun, situated 12 km away from, but is connected to the district of
Mihaliccik, Eskisehir, on the northern slope of the highest valley in the
Siindiken Mountains, is 12 km away from Mihaliccik district. Situated
approximately 1 km west of Sorkun is Orensehir, the district's first settlement.
It has a population of 400 people, and contains 70 dwellings. Studied by
worldwide universities, Sorkun Pots are prepared and formed by the village
women, with traditional technics for years.






Comlek

Comlek; is goriisii amaglanarak, elde ya da tornada gamurdan sekillendirilip
belirli bir dayaniklilk kazandirilincaya kadar pisirilen, istendiginde igi ve disi
bezenen bir gerectir.

Tarih dncesi arastirmalarin basladigi giinden bu yana sadece teknolojik
gelismeler degdil, ayni zamanda is gorurliklerine bagli olarak gosterdigi form
degisiklikleri nedeniyle de sosyal, ekonomik ve toplumsal farklilasmalarin
belirlenmesinde en 6nemli géstergelerden biri olmustur. Toprak, hava, su ve
atesin ahenkli bir bigimde bir araya getirilmesiyle olusan ¢émlek, uluslarin
kimliklerinin belirlenmesinde de 6nemli bir yer tutar.

Comlek yapimina uygun toprak/topraklar; su ile belirli oranda birlestiginde,
kolayca sekil alabilen bir yapiya donustir. Havayla temas ettiginde ise
kurudugu icin sertlesir ve verilen formunu korur. Pisirildiginde ise asirlarca
varligini stirdiirebilen bir esyadir artik. Halk dilinde comlek, ¢élmek, goveg,
kiip, testi, toprak kap, bocut gibi farkli bigcimlerde séylenir, gider. Tarih 6ncesi
dénemlerden giinimiize kadar devam eden stiregte cémlekler; renk, bigim,
bezeme zenginligiyle yapildiklari donemin ve bolgenin 6zgiin 6zelliklerini
tanimamiza yardimci olurlar.

Pottery

Pots are containers that are shaped from clay by hand or on a potter’'s wheel
and then fired until it reaches a certain degree of durability in order to be
functional, and then are internally and externally decorated as desired.

Prehistoric research has revealed that pottery has emerged as being one of
the most important indicators when it comes to determining social, economic,
and societal differentiation, not only due to technological development, but
also due to the changes in its form in relation to its intended use. Pottery, in
being made up of a harmonious combination of soil, air, water, and fire, holds
an important place in terms of a culture’s national identity.

When the clay used for making pottery is combined with a specific proportion
of water, it obtains a form that then can be easily shaped. As soon as the
wetted clay comes into contact with air, it hardens as it dries, and maintains
the form it is given. Once the pottery is fired, it becomes an item that can
survive for centuries. In colloquial Turkish, the term pottery takes on a

number of different names, including ¢cémlek (pot), ¢célmek, géveg, kiip, testi
(jug), toprak kap (earthenware), and bocut. The vast richness in terms of the
colour, form, and decoration of pots can help familiarize us about the unique
characteristics of the period and region within which they were made spanning
pre-history to the present.












Comlekgilik

Onceleri avladigi hayvanlarin derisini, kabak ve benzeri sebzelerin igini

oyup kullanarak kap yapan insan, zamanla bu formlara dykiinerek toprak
kaplar yapmaya yonelmistir. Yiizyillar boyunca pismis topraktan ganak -
¢omlekler, insan hayvan figirleri, muzik aletleri, oyuncaklar, sis esyalari,
takilar, heykeller, mimarinin i¢ ve dis siislemelerinde kullanilagelmis veya
tastyicl malzemeler Uretilmistir. insan; i0. 7000 - 5500 Neolitik Cagda, aklini
kullanarak hayvanlari ehlilestirip tarimsal hayata gegmis ve yerlesik bir hayat
kurdugunda da depolama kaplarina gereksinim duymustur.

Pismis toprak kaplar, tretim kolayligi ve saglik agisindan son derece
kullanisli olmasi nedeniyle benimsenmistir. insanlar yasam ihtiyaci olan
yiyecek ve igeceklerini goniil rahatligiyla saklayip soguga - sicaga, neme
- buza, hasereye - bocegde karsi koruyabilen toprak kaplari tercih etmistir.
Comlek yapimi 6nceleri takaslar araciligiyla kullanilmis, daha sonra ise
giderek para kazanilan bir meslege dontismustr. “Comlekgilik” olarak
tanimladigimiz bu meslek, dededen toruna, babadan ogula, anadan kizina,
ustadan giraga gecen bilgi birikiminin akip gitmesi yani gelenegin devam
ettirilmesi seklinde stirmustdr.

Pottery Making

Human beings, who previously had made containers out of the hides of the
animals that they hunted, as well as by hollowing out vegetables such as
squash, over time had gradually begun to make earthenware by imitating
these forms. Earthenware, human and animal figures, musical instruments,
toys, ornaments, jewellery, and sculptures made from clay have been used in
both interior and exterior architecture as decoration, as well as containers for
centuries. It was during the Neolithic Age (7000 - 5500 BC) that humans began
to domesticate animals and shift towards agriculture; and, in establishing a
sedentary lifestyle, they thus began to need containers for storage.

Terracotta earthenware has been adopted because of their practically,
especially in terms of both their ease of production as well as health. Humans
have preferred terracotta earthenware in order to safely store their food, given
that terracotta is able protect food against the cold, heat, moisture, frost, pests,
and insects. Pottery production had previously been used as a bartering tool,
and then later grew into becoming a profitable profession. The continuation

of pottery as a profession and tradition, including the continuation of the flow
of accumulated knowledge, has been passed down from grandparent to
grandchild, father to son, mother to daughter, and master to apprentice.






Sorkun Comlegi



orkun Pollery









Sorkun ¢omledi iki gesit topragin karisimi ile olusturulan gamurdan yapilir.
iLki kizil adiyla anilan Asilik ve Kocakizillik mevkilerinden yerin 3 - 5 metre
derinliginden, erkekler tarafindan kazilarak gikarilan islak, kirmizi renkli ve
kizil diye adlandirilan bir topraktir. Evlere yas olarak getirilir. Bahgelerde
kapi 6nlerinde bir orti tzerinde kiiglik pargalar halinde yayilir. Glineste iyice
kurumaya birakilir. Bu kurutma islemi sonraki asamada homojen bir gamur
biinyesi hazirlayabilmek igin oldukga 6nemlidir.

Sorkun pottery is made from by mixing two types of clay. The first of these
two soils that is moist, red in colour, and thus known as ‘kizil’ or ‘red’ clay,
and is mined by men at depths of 3 to 5 metres in the vicinities of Asilik

and Kocakizillik. It is brought to the backyards of houses in moist form, and
sprawled out in small chunks on tarpaulins. It is then left to thoroughly dry
under the sun. This drying process is crucial for preparing the homogeneous
clay texture to be used in later on.







ikinci toprak gesidi ak topraktir. Kdy civarindan Tilkiinligi, Kabagam, Tuzla
kayalari ve Emirgam mevkilerinden gikartilir. Sari yesil gri tonlarinda yagli
yumusaktir. Ak toprak ytizeyden alinir, elenir ve evlere tasinir.

The second soil type is white clay, which is mined from the Tilkiinligi,
Kabacam, and Tuzla Rocks, as well as from the vicinity of Emircam, all of
which are in close proximity to the village. It is yellow, green, and grey in
colour, slightly oily, and soft. The white clay is mined from the surface, sifted,
and then carried to houses.






Glineste iyice kurutulan kizil toprak, variller igine kaynatilan suya dikkatlice
atilir. Sicak su, kizil topragin kolayca erimesini saglar. Suyun ylizeyinde
toplanan ¢éplerden arindirilan kizil toprak, elle veya sopa yardimiyla
karistirilir ve bulamag haline getirilir. Ak toprak ise elenerek temizlenir ve
kullanima hazir hale getirilir. ki gesit topragin birbirine karistirilmasinda,

16 kg'lik yag tenekeleri 6lgl olarak kullanilir. 30 teneke ak toprak, 7 - 8
teneke kizil toprak ile karistirilir. Once elle sonrasinda ayakla, ak kalmayacak
sekilde iyice yogrulur. “Ak kalmak” Sorkun'da kullanilan bir tanim olup; ak

ve kizil topragin birbirine iyice karismamis yogurma isleminin iyi yapilmamis
oldugunu belirten bir agiklama seklidir.

The thoroughly sundried red clay is tossed carefully into barrels filled with
boiling water. Hot water enables the red clay to easily dissolve. The red clay,
which is cleansed from the crud built up on the surface of the water, is stirred
by hand or with a rod until it becomes a slurry. The white clay, on the other
hand, is cleaned by means of sifting and then readied for use. When mixing
the two types of clay, 16 kg oil containers are used as a measure. Thirty (30)
containers of white clay are mixed with —seven to eight (7-8) containers of red
soil. It first is pugged by hand, and then by trampling (also known in Turkish
as ‘ak kalmayacak, or “no white is to remain”). The Turkish phrasal verb ‘ak
kalmak' is used in Sorkun and refers to the white and red clay not being mixed
together enough, and the pugging process has not been thoroughly done.







3 - 5 glin dinlendirilir. Bu gamurdan yakla§|k 10 cm gaplnda 40 50 cm - -
uzunlugunda S|l|nd|r govdeler olU§turulur Bu isleme ‘halka tutulmaS| adi "._ from this glay, ina
ist Uste d e dinlenmey ‘ring retention’). The'c






















Bir miktar camur kalip tizerine konulur ve
kalibin daire formu kilavuz olarak kullanilir.
Camur, kilig yardimiyla yiizeye yayilir ve
iyice dlzlenir, diizeltilir. Buna dip yazma
denilir.

Bu daire formundaki parganin kenarlarina,
yapilacak gdmlegin boyutuna uygun,
kalinca gamurdan bir silindir parga eklenir.
Bu isleme de halka ekleme adi verilir.

A slab of clay is placed onto the mold,
whereby the circular form of the mold is
used as a guide. The clay is spread onto the
surface with the help of a sword, and then
smoothed and flattened. This process is
known in English as splaying the pace, or in
Turkish as ‘dip yazma'.

Another thick cylinder of clay, appropriate
for the size of the pot to be made, is added
to the edges of the circular piece. This

process is known in English as ring adding.




Kalip dondurilerek dip kenarina eklenen halka
¢amur, belirli bir kalinliga ve ylikseklige gelene
dek, kilig ve parmaklar yardimiyla sikistirilarak
inceltilir ve gdmlegin blyukligine bagli olarak
15 - 25 cm yuikseltilir. Bu isleme kaldirma
veya gekme denir. Comlek, bu islemden sonra
suyunu gekmesi igin bir giin ic mekanda
bekletilir.

The clay ring/cylinder added to the edge of the
base is thinned by being pressed with a sword
and fingers until it reaches a certain thickness
and height-normally 15 to 25 cm depending
upon the size of the pot. This process is known
as raising or flattening. Following this process,
the pot is left to rest and drain for a day in the
studio.

Kaldirma / gekme islemi bitmis gémlekler
bir giin bekletilir. Cdmlegin i¢ cidarindan,
kilicin yuvarlak kismi ile bastirilir. Disaridan
da avug ici yardimiyla gamurun disariya
dogru kavislendirilmesi yapilir. Cémlegin i¢
hacmini olusturan bu islem karinlama olarak
adlandiriir. Cémlegin son gérinimiiniin
kazandirildigi islemdir.

The pots, upon being raised/flattened, are

left to rest for one day. The rounded part of

a sword is pressed along the internal wall of
the pot. The outwards rounding of the clay

is performed with palm of the hand from the
outside. This process, which forms the internal
volume of the pot, is known as bellying,

and is what leads to the pot gaining its final
appearance.
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Kaldirma ¢émlegin agiz kisminda diizgiin olmayan bir kenar olusmasina .
neden olur. Cémlegin bozuk gériinimlii agiz b6limiiniin yaklasik 1Tcm'lik = &
kismi, kirlyacak ile kesilerek ayni hizaya getirilir, dlizeltilir. Diizeltilen kenara .
silindir haline getirilmis bir miktar gamur daha eklenir, kiy bezi yardimi ile ===

disa dogru ¢gémlegin blyukligine gore 2 - 3 cm kivrilir, uzatilir ve diizeltilir.
Comlegin agiz kismini olusturan bu kivrik; ¢gémlegin yemek yaparken BN,
lizerine kapak kapatilmasina uygun bir yer olusturmakla birlikte, sicak iken
de tutamak olarak rahatga tutulmasinda, kavranmasinda ve tasinmasinda
kolaylik saglamaktadir. Her gdmlekgi kadinin agizlamayi / yanislamayi
yaparken; parmak - tirnak ile uyguladigi kendine 6zgd, 6zel bir nisani vard } it
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Raising causes the formation of an uneven edge on the brim of the pot]

Approximately 1 cm of distorted brim part of the pot is cut with a cutter,
then aligned and smoothened. A bit of clay is then added to the smoothe ed
edge, and rounded outwards 2 - 3 cm with the help of shredded cotton cl
according to the size of the pot, and then raised and smoothened. This'.f - :
in constituting as the brim of the pot, serves well both as a lid for cooking, as
well as as a handle, allowing one to easily hold, grasp, and carry the pot when
hot. Each and every potter applies a unique, special marking with their fmy
nail when brimming the pottery.















Sekillendirme islemi tamamlanan ¢émlekler, kurumaya birakilir. Kurutma
islemi direk glines altinda yapilir. Kuruma esnasinda kalip tizerinden
kurutulan gomlekler ters dizilerek kurutma islemine devam edilir. Sorkun'da
adim basi kurumaya birakilan ¢émleklerin, glizel gériintiler veren
dizilimlerini gérmek miimkiindur. Bu goriiniimler bir agik hava ¢émlek
atdlyesinin, emek yogun ugrasini sergiler niteliktedir.

Each pottery piece, upon being formed, is then left to dry. The drying process
takes place directly under the sun. Part way into this process, the pottery is
removed from the mold, reversed over, and left in order to continue drying.
The arrangement of pottery as they are left to dry is, in and of itself, a
beautiful sight to be seen. This beauty demonstrates the labour-intensive
effort of an open-air pottery workshop.
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Kazima islemi; ortasina yerlestirilen tas ve su dolu bir legen iginde yapilir.
Guneste iyice kurutulmus gomlekler, tek tek legen igindeki tasin tzerine
oturtulur. Dis yiuizeyi ve taban kisminin yumusamasi igin kisa bir siire
bekletilir. Biinyesine yeterince su gektirilen gdmlekler sudan alinir, karin
bélgesi ve taban kenarlari, kaziyacak yardimiyla kazinir ve diizeltilir. Bu islem
sirasinda, gdmlegin kivrigina yani agzina ve igine su degdirilmez ve kazinmaz.

The scraping process is done in a stone and water-filled basin. The sun-dried
pots are individually on the stone in the basin, and are left to rest for a brief
period of time in order for outer surface and the base to soften. Those pots
that draw in enough water are then extracted from the water, and both the
belly region and the base edges are scraped and smoothened using a scraper.
During this process, neither the fold or brim, nor inside of the pot is touched
with water or scraped.




Tenekeler veya eski gomlekler iginde eritilerek
koyu kivamli hale getirilmis kizil toprak
bulamacin, gémlegdin igine ve disina sir bezi
adi verilen bir bez yardimiyla kaplanmasina
sirlama denilir. Cdmlekler, ortada yanan
atesin gevresinde demir 1zgaralara dayanarak
isitilir. Gomlegin 1sitilmasinin sebebi Uzerine
surlilecek bulamacin, yani yoresel sdylenisi ile
sirin kabarma yapmasini engellemektir. Elleri
yakacak kivama gelen ¢émleklere, koyu kivamli
kizil bulamag sir bezi ile dairesel hareketlerle
hizlica surtlerek tiim yiizey kaplanir. Bu islem
¢omlegin daha glizel gériinmesinin yani sira,
blinyesindeki gdzeneklerin kapanarak sivi
gegirgenliginin azaltmasina da yardimci olur.
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Glazing refers to a piece of pottery's interior

and exterior being coated with a red clay slurry
that has been dissolved and thickened in either
tin cans or old pots. The glazed pots are then
heated by being placed on iron grills around a
central burning fire. The pots are heated in order
to prevent the slurry from swelling. Given that
the surface of the pots are hot enough to burn
one'’s hand, they are rapidly rubbed in a circular
motion with the thickened red slurry and a cloth.
This process not only helps the pot look better,
but it also helps to reduce fluid permeability by
closing the pores inside.
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Comlekleri pisirme isleminde kullanilan gam agaglari, ardiglar her yil orman
bolge isletmelerinin denetiminde kesilir, gomlekgiler tarafindan yillik olarak
satin alinir. Her gomlekgi kendi imkanlari ile, agaglarin pargalanmasi istenilen
biiyliklik ve uzunlukta kesilip istiflenmesi islemini yapar ve kurumaya birakir.
Evlerinin gesitli bolgelerinde stoklanan odunlar, bazen tasitlarla bazen de
eseklerle pisirme alanina / killtige tasinir.

Pine and juniper trees, which are used in process of firing the pottery, are cut
annually under the supervision of regional forestry companies, whereupon
they are purchased by potters annually. Each potter chops the trees into
desired sizes and lengths using their own means, and then stacks the pieces
and leaves them to dry. The trees pieces are then stocked in throughout the
potters’ homes, are carried to the firing/baking site by either vehicle or donkey.




e

Sorkun’da gdmleklerin agik havada toprak lzerinde agik ateste pisirilmesine
Utme / pisirme adi verilir. Kdye 500 metre mesafedeki pisirim alani da kulliik
olarak anilir. Cdmleklerin pisirilmesi icin hava sartlarinin uygun olmasi
gereklidir. Riizgar tek yénden ve sert e!meli, yer kuru olmalidir. Uygun hava
sartlari yakalandigi gilin, comlekler pisirim alanina géturdlir. Pisirimde
yakacak olarak kullanilan agaclar da eseklerle veya araglarla kulliige taginir.
Comlegin ttilecedi yere kuru saman ve odun talaslari serilir.
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In Sorkun, the direct firing of the pots on soil, in the open air, referred to
as firing, or ‘litme’ in Turkish. The firing area is located 500 meters away
from the village, is referred to as an ash pit, or ‘kiilliik’ in Turkish. Weather
conditions must be suitable for firing the pots. The wind needs to blow from
one direction only and be strong, whilst the ground a‘eeds tobe dry. When =
the weather deemed suitable, the pots are taken to the firing area. The trees
chunks to be used as firewood are also carried to the ash pit by either donkeys
or vehicle. Dry hay and sawdust are laid where the pots are to be fired.







Comleklerin agzi yere gelecek sekilde ters olarak, yan yana yatirilir ve ayni
hizada dizilir. ilk seferde 300 - 500 ¢émlek yatirilir. Kuru odunlar belirli

bir diizen iginde dizilir ve ateslenir. Atesleme tek yonden yapilir. Riizgarin
yardimiyla ilerleyen ates geykellerle kontrol edilir. Pisirimi biten gomlekler
tizerinden geykeller yardimiyla diger gomlekler lizerine aktarilir. Diger tarafa
da pisecek comlekler ilave edilir, dizilir, ates cdmlekler lizerinden yavas yavas
yurutuldr. Pisirim bitene dek bu islem ardi ardina devam eder. Pisme islemi
tamamlanan ¢dmlekler sogumaya birakilir.

The pots are placed side-by-side, and aligned with the brim facing down.
Between 300 and 500 pots are laid down in one go. Dry wood is aligned in

a certain order, and fired. The ignition is done from one direction. The even
spread of the fire, with the help of the wind, is controlled using a geykel.
Furthermore, the already fired pots are transferred over onto the other pots
using the ceykel. At the other end of the ash pit, the pots waiting to be fired
are added and sorted, and the fire spreads slowly along the pots. This process
continues until the pots are thoroughly fired, whereupon the pots are then left
to cool.
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Geykel, gémlekleri pisirirken yanmakta olanﬁn bir yerden bir yere - Aceykelis along rod used to shift the burning firewood around from one place
hareket ettirmek ve pisen ¢omlekleri ates igin ekip almak igin kullanilan to another while firing the pottery, as well is used to removed fired pottery F—
uzun sapli sopalardir. Ucunda kanca goriinimli metal parcasi vardir. Bu ‘ from the fire. On the end o%eykel is hook-shaped piec’ metal, allowing
metal parcasi, odunlari ve ¢cdmlekleri kavramak igin kolay‘lk saglar. the potter to easily to grip on e wood and pottery.
- -

























Kulliikten alinan gomlekler gazete kagidiyla tek tek paketlenerek alicilarina
ulastirilmak tizere yola c¢ikarilir.

The pots are removed from the ash pit, individually wrapped in newspaper,
and sent out in order to reach buyers.
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Ankara - Eskisehir kara yolu tzerinde énemli bir noktada olan Sorkun'un
sakinleri; kendi imkanlari ile hazirladiklari raf, sergen, mini ev, diikkan gibi
mekanlarinda; yoldan gecenlere Tirkiye'nin pek gok yerinden getirilmis
topraktan yapilmis uriinleri kendi gdmlekleri ile harmanlayarak satisa
sunmaktadirlar.

The locals of Sorkun display terracotta earthenware on shelves, and in shop
windows, mini houses, and shops set up along the highway between Ankara
and Eskisehir, and sell them to passers-by.
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Comlekgilik ile ugragilan yerlerdeki aragtirmalarda tanik oldugumuz -
§eylerden b|r| de gesit zenglnllglnln gunumuz kO§ullar|nda artik

yapmaya yarayan yayik, kUmeslerde kullanilan suluk gibi) ar
duyulmad|cj| igin Uretimin durdurulmasi ve hatta bun_l;trl_bil_e

elde kalan drnekleriyle ayakta durmaya, yagam‘aya gqll 1
olmak tehlikesiyle karsi karsiya kalmaktadir. -

One of the things that we have witnessed inr
is made is that the richness in terms of potter
sustained under today's conditions. The mf

out of a lack of need for pottery anyrm'ors'e" '
drinking bowls used in chicken coops, etc.
craftsmen, are among a number of rea
Furthermore, as living conditions cha
of pottery available is dwmdtlng uay b
facing extinction. Al SRS




Balik tavalari, ekmek tepsileri, gesitli boydaki glivegler, cémlek kapaklari tim
mahallede neredeyse her gomlekgi hanesinde gorilen formlardir. Bunun yani
sira glinimiizde koseli formlar, cezveler, kuzuluk, firin istlerine bazlama,
gozleme, ekmek ¢gomlekleri de Uretilmektedir.

Fish pans, bread pans, pots, and pot lids of various sizes are can be seen in
almost every potter's house throughout Sorkun. Moreover, angular forms,
Turkish coffee pots, and various other types of earthenware used to stew lamb
and to make bread, flatbread, and gézleme are also produced.




Balik tavalari oval formlarda gesitli bliylikliklerde tretilen gdmleklerdir. Dip
yazma ve halka tutma ve kaldirma islemlerinden sonra kurutma, kirima ve
sirlama islemleri gdmleklerde oldugu gibi yapilmaktadir.

Fish pans are oval clay pans, and produced in a variety of sizes. These pans,
just as with all other types of pots, are prepared by means of splaying the
base, ring retention, and raising, and then are dried, scraped, and glazed.

[ LR

50 - 60 cm gapinda olan ekmek bazlama saclarinin tretim, kurutma, sirlama
islemleri de gdmlek yapim asamalarindaki gibi (karinlama ve agizlama harig)
ayni sirayl izleyerek tamamlanir.

The production, drying, and glazing procedures of bread and bazlama
(flatbread) pans, which are 50 to 60 cm in diameter, is the same as with all
other pot types, with the exception of two steps: bellying and mouthing.



Bu tiirden formlar 6zellikle erkek Sorkunlu gomlekgilerin meslege el Forms of this kind are particularly diversified due to male potters from Sorkun
atmalari, seri Uretim ve kaliplayarak sekillendirmeye yonelik teknik yenilikler and shaping via molding.
sayesinde cesitlenmektedir.




Camur yogurma makinelerinin sagladigi kolaylik sayesinde hizli bir bigimde
her haneye girmeye basladigi goriilmektedir. Bu makinelerde kolayca
yogrulan ve silindir haline getirilen gamur, kullanma kolayligi saglamaktadir.

It appears that pugging machines have begun to quickly enter pottery's home
due to the level of convenience that they provide. These machines facilitate
ease of use because of their seamlessly pugging and rolling the clay.






Bir zamanlar Sorkun'da her evde, i¢ ve dis diizenlemeleri geleneksel
dretim bicimleri ile értlisen sevimli gdmlekgi atélyeleri vardi. Buglin

ise; makineler ve arag geregler yardimiyla yuritilen seri gdmlek yapim
yontemlerini kullanan, otomasyonu benimsemis ve adeta kiiglik élgekli
Uretim merkezlerine donlismiis Sorkun gomlekgi atolyeleriyle karsilasmak
mimkindir. Bir kadinin elde giinde 40 - 50 adet gomlek Uretebilecegi
disunilirse; algl kaliplar ve elektrikli tornalar sayesinde bu sayi iki katina
kadar gikabilmektedir. Algi kaliplar, elektrikli presler ve tornalar yeni tretim
bicimini benimseyen, glinimiiziin hizina ve ihtiyaglarina daha yliksek
kapasiteyle cevap verebilmek isteyen gomlekgiler arasinda ¢ok ragbet
gormektedir.

Comlekgilik; artik teknolojinin de mahalleye girmesi ile kadinlarin meslegi
olmaktan gikip, erkeklerin ele aldigi bir meslege déntismis goriiniiyor.
Carklarda ve kaliplarda daha az yorularak daha ok iiretim yapabilmek,
Sorkun gomlekgilerinin hosuna gitmis gibi gériindyor.

Way back when, there used to be quaint pottery workshops nestled within
every house throughout Sorkun, and that were adorned with internal and
external displays showcasing traditional craftsmanship. Today, it is possible
for one to come across pottery workshops in which mass production methods-
-with the help of automated machinery and tools, and have turned into
small-scale production centres. If one woman is thought to be able to produce
between 40 to 50 pots per day, and by hand, then this number can easily

be doubled thanks to plaster molds and electric turning machines. Plaster
molds, electric presses, and turning machines are very popular among the
potters, who have adopted the new production method, and who are wanting
to be able to respond to today's speed, as well as to the need for higher
capacity.

Now, it seems that pottery making has turned into a male-dominated
profession as technology steps into Sorkun. Sorkun'’s potters appear to be
fond of the idea of being able to produce more, and by slaving away less over
wheels and molds.




Kurutma ve pisirme islemlerinde de artik ne riizgar, ne de giines
beklenmektedir. Hava sartlarina meydan okuyan hizli kurutma yéntemleriyle
comlekler, seri bir bigimde kurutulmaktadir. Artik tek yénden esmesi
beklenen riizgara da ihtiyag duyulmamaktadir. Comlekgiler; istenilen sertlikte
ve tek yonden gelen hava akimlari olusturan fanlar sayesinde gomleklerini
diledikleri glin ve saatte kolayca pisirebilmektedirler.

Neither wind nor sun is sought when it comes to drying and firing. Pots are
now rapidly dried rapidly using methods which challenge weather conditions.
There is no longer a need to wait for the wind to blow from one direction
anymore. Potters are now able to easily fire their pots through the day and
at any time so wish thanks to fans that form single-direction air currents at a
desired severity.




Atasindan, anasindan kalma ydntemlerle Uretim yapan ¢dmlekgi kadinin
yardimcisi kocasidir. Teknolojinin nimetlerinden yararlanarak gémlek
yapimina soyunan erkegin de en blyiik yardimcisi karisidir.

Emek yogun bir slirecin sonucunda ortaya gikan gomlegi tireten Sorkunlu
¢omlekgiler; atolye ortamlarinda ve yiiz ylize yapilan goriismelerde, samimi
bir dille glinimuz Sorkun ¢omlekgiligini sdyle 6zetliyorlar:

“70 haneli kéyde 350 - 400 arasinda niifusumuz var. Diyebiliriz ki 50 hane
comlekcilige devam ediyor. Cémlek 15 hanede otomasyonla, 3 - 4 hanede torna
ile geri kalan 30 hanede ise elde yapiliyor.”

Bir zamanlar her evin bir comlekgi atolyesi her kiz gocugunun altin bilezigi

olan gomlekgilik meslegi anadan kizina en degderli bir miras olarak gegiyordu.

Geng kizlar bu meslegi mutlaka 6grenmek, bilmek zorunda idiler. Bir
zamanlar ¢dmlek yapmasini bilmeyen kizlarin evlenemedikleri sdylenir.
Sorkun da artik geng kizlar bu meslegi 6grenmek istemiyorlar. Annelerinin,
biyikannelerinin gok yoruldugunu, gile gektiklerini diistinerek gozlerini
sehirlere, sehirlerdeki galisma alanlarina dikmis gérintyorlar.

“Ben 20 yasima girmeden bu isi annemden, anneannemden égrendim. Simdi
60 yasimdayim. Artik kizlar okumak istiyorlar, cémlek yapmak istemiyorlar.
Bizler ise tek bildigimiz ve 6nemli bir gecim kaynagimiz olan bu is sayesinde
ekmegimizi kazaniyoruz, eslerimiz de artik bize daha ¢cok yardimci oluyorlar,
onlarla birlikte caligip duruyoruz. Yine diinyaya gelsem bu isi yaparim...”

The assistant of a female potter, who herself is the bearer of the techniques of
her ancestors, is her husband. As for the assistant of a man, who himself is the
embracer of technology in order to produce pottery, it is his wife.

When Sorkun'’s potters, whose works are the result of intense labour, are
interviewed face-to-face into their studios, say with sweet grace that:

“Our village has a population of around 350 to 400 people, and contains about
seventy (70) homes. We can safely say that fifty (50) of those homes continue to
make pottery: fifteen (15) of which have gone automated, and three to four (3 - 4)
of which use a turning machine, while the remaining thirty (30) dwellings make
pottery by hand.”

In the olden days, every house had a pottery workshop, and the profession

of pot-making — a skill in which any young girl could support herself with
—was the most valuable heritage that a mother could pass onto daughter.
Young girls were required to learn and to know this profession. It is said that
girls who were not versed in pottery making were unfit for marriage. Today,
Sorkun's young girls no longer want to acquire this profession. In being aware
of how much exhaustion and hardship that their mothers and grandmothers
have gone through, they have set their sights on living and working in cities.

“I learned this job from my mother and grandmother before I reached the age of
20. I now am 60. Girls now want to study instead of make pottery. We earn our
bread and butter thanks to this job, which is the only thing we know, and which is
an important source of our income. Now, our spouses help us a considerable deal
more, and we work with them. | would still do this job if | were to enter this world
a second time around...”












Gokhan Can COBANSOY

iLk, orta ve lise égrenimini ayni ilde tamamladiktan sonra 2001 yilinda basladigi
Ankara Cankaya Universitesi Uluslararasi Ticaret Bolim{i'nde 6grenim goriirken
ABD'de kisa bir siire galisma imkani buldu.

Lisans programini tamamlamasinin ardindan iki yil Ankara'da 6zel bir sirkette
ihracat ve yurtdisi pazarlama birimlerinde calisti. Eskisehir, Avrupa Birligi Is
Gelistirme Merkezi'nde li¢ aylik egitimi sonunda 2009 yilinda Eskisehir Ticaret
Odasi (ETO) Dis Ekonomik Iliskiler biriminde galismaya basladi. Oda biinyesinde
birgok Ulke isbirligi gergevesinde uluslararasi organizasyonlar gergeklestirdi.
ETO'da ilk kez Avrupa Birligi'nden hibe kazanilarak gerceklestirilen “Gida
Sektoriinde Izlenebilirlige Uyum ve KOBI'lerin Farkindaliginin Arttilmasi” isimli
projenin koordinatorligiini Ustlenerek, projenin 16 ay boyunca Ispanyol ortadi ile
yiritilmesine oncilik etti.

2012 yiinda Eskisehir Ticaret Odasi gatisi altinda yer alan Eskisehir AB Bilgi
Merkezi'nin basina gegcti. Gorevde bulundugu stire zarfinda Eskisehir'e 2 milyon
604 TL hibe sadece bu proje kapsaminda kazandirdi. AB Bilgi Merkezleri projesi
kapsaminda is toplantilari, panel ve seminerler ile birgok ulusal ve uluslararasi
sanatgilarin katilimlari ile sanatsal etkinlikler gerceklestirdi. Halen bu gérevde
calismalarini surdirmektedir.

Hem is hayatinda, hem de bireysel olarak seyahat etme tutkusu ile 27 (ilke, 38 sehir
gezdi, farkli kiltiirler kesfetti. Birgok sivil toplum ve yardim kurulusunda gonalli
yer aldi ve aktif galismalar yurittd.

Ayni zamanda evli ve bir cocuk babasidir.

He got a chance to work in the USA while studying at Ankara Cankaya University
International Trade Department which he started in 2001 after completing his
primary, secondary and high school education in Eskisehir.

After receiving his bachelor's degree, he worked at export and international
marketing departments in a private company in Ankara for two years. At the end of
three-month training in Eskisehir, European Union Business Development Center,

he started working at Eskisehir Chamber of Commerce Foreign Economic Relations
department in 2009. Within the body of the Chamber, he carried out international
organizations within the framework of collaboration with many countries. He
assumed the coordinatorship of the project called “Adoption of Tracebility in Food
Sector and Improvement of SMEs Awareness” carried out by the first funding ever to
the Eskisehir Chamber of Commerce by the EU. He led the project with his Spanish
partner for 16 months.

He took the helm of Eskisehir EU Information Center within the body of Eskisehir
Chamber of Commerce in 2012. He helped Eskisehir gain a fund of TRY 2 million
604 within the scope of only this project during his term. He held art activities with
the participation of many national and international artists along with business
meetings, panels and seminars within the scope of the EU Information Centers
project. He still carries on his works at this duty.

Due to his passion to travel both in his personal life and in business life, he travelled
across 27 countries and 38 cities, discovered various cultures. He volunteered at
many NGOs including relief organizations and he worked there actively.

He is married and father of one.



1985 yilinda Marmara Universitesi, Glizel Sanatlar Fakiiltesi, Seramik
Anasanat Dali'ndan mezun oldu. 1984 yilinda Fransa Ecole Nationale D'art
Decoratif de Limoges'da bir ay, 1988 yilinda Amerika'da San Francisco State
University, Seramik Boliimi'nde bir dénem ve 1989-1990 yillarinda California
College of Arts and Crafts, Seramik Boliimii'nde iki donem atélye galismalari
yapti. 1986 yilinda Arastirma Gorevlisi olarak Anadolu Universitesi Giizel
Sanatlar Fakiiltesi Seramik Bolimii'nde géreve basladi. Ayni Universitenin
Sosyal Bilimler Enstitlisi'nde 1992 yilinda Yiksek Lisansini, 1994 yilinda

da Sanatta Yeterlik Programini tamamladi. 1986 - 2018 yillari arasinda

24 kisisel sergi acti, birgok Ulusal ve Uluslararasi sergiye katildi. Alanina
iliskin yayinlanmis makaleleri ve iki adet kitabi bulunmaktadir. Yurtici ve
yurtdisinda birgok konferansta, sdyleside, atolye galismalarinda da yer
almistir. Ulusal yarismalardan sekiz 6diilii bulunan Aysegiil TUREDI OZEN,
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik Boliimii Ogretim
Uyeligi grevinden Ekim 2008 de emekli olmustur. Halen “Gamurla Oyun”
adini verdigi 6zel atolyesinde; sanat galismalarinin yani sira gocuklara yonelik
sanat egitim galismalarini da stirdiiren Prof.Aysegiil TUREDI OZEN, evli ve iki
cocuk annesidir.

She is graduated from B.F.A. Faculty of Fine Arts, Marmara University,
Istanbul in 1985. She has M.F.A. degree in 1992, and D.F.A. degree (Doctoral of
Fine Arts) in 1994 from Social Science Institute, Anadolu University, Eskisehir.
She joined several workshop studies at Ecole Nationale D'art Decoratif de
Limoges in France and, San Francisco State University Ceramics Department
in USA and, California College of Arts and Crafts, Ceramics Department

in USA. She became Research Assistant in 1986 and Professor in 2003 at

the Ceramics Department of the Faculty of Fine Arts of Anadolu University.
She made research on potteries in Turkey. She had two published books
about ceramics. She won eight prizes. She participated in many national and
international group exhibitions and symposiums and she also held 24 solo
exhibitions between 1986-2018. She is a member of Turkish Ceramic Society.
After her retirement from same university in 2008, she works in her studio by
herself and gives art class to elementary school students. Her art studio is
called “Play with Clay". Professor Aysegiil TUREDI GZEN is married and has
two sons.

Prof. Aysegiil TUREDI 6ZEN



Kadir iSTIFCI

ilk, orta ve lise 6grenimini Eskigehir'de tamamladiktan sonra 1984 yilinda
Eskisehir Anadolu Universitesi iktisadi ve idari Bilimler Fakiiltesi isletme
Bolimi'nden mezun oldu.

Orta Okul yillarinda ilgilenmeye basladigi okguluk sporunda Milli Takim'a
kadar yukseldi. 1983 yilinda ilk kez diizenlenen Balkan Okguluk Oyunlari’ nda
Balkan ikincisi olan Milli Takimi’ miz da yer aldi. Faal sporcu oldugu dénemde
sayisiz kez Turkiye Birinciligi ve bir gok Tlrkiye Rekoruna imza atti.

Hobileri arasinda yer alan fotografla 15 yillik bir kiiskiinlilk doneminden
sonra 2014 yilindan bugtine tekrar yogun olarak ilgilenmekte. Eskisehir
Fotograf Sanati Dernegi'nin Kurucu lyesi olup, halen kurucusu oldugu
STFCMEDIA cgatis altinda serbest fotografgi olarak galismalarina devam
etmektedir. Fotograflar katildigi bazi ulusal ve uluslar arasi sergilerde gesitli
odiiller ve sergilemeler ald.

Eskisehir Sanat Dernegi'nin geleneksel olarak dagittigi Yilin Sanatgisi
Odiilleri gergevesinde 2015 yilinda “Yilin Fotograf Sanatgisi Odiilii” nii aldi.
Sivil toplum kuruluslarinin varligi ve yararina inanmakta ve bu gergevede
ulusal ve uluslar arasi sivil toplum kuruluslari ile birlikte sosyal farkindalik
projeleri ylritmekte ya da katki saglamaktadir.

Evli ve iki gocuk babasidir.

After completing his primary, middle and high school education in Eskisehir,
he graduated from the Eskisehir Anadolu University, Faculty of Economics and
Administrative Sciences Department of Business Administration in 1984.

He moved up to National Team in archery which he started to have an interest
in his Middle School years. He was a part of Turkish National Team which
came second in Balkans Archery Championship which was first organized in
1983. During his active sports years, he won countless Turkish Championships
and achieved many Turkish Records.

After 15 years of resentment period, he started to have an extensive interest
in photography, one of his hobbies, since 2014. He is the founding member
of Eskisehir Association of Photography Art and continues his work as

a freelance photographer in STFCMEDIA of which he is the founder. His
photographs won various awards and exhibits in some of the national and
international exhibitions he attended.

He received the “Photograph Artist of the Year Award” in 2015 within the
frame work of Artist of the Year Awards granted traditionally by the Eskisehir
Association of Art.

He believes in the existence and benefits of non-governmental organizations
and in this framework, he conducts or contributes to the social awareness
projects with national and international NGOs.

He is married and has two children.



2007 yilindan beri Tirkiye'de yasayan sanatgl, halen Eskisehir ilinde ikamet
etmektedir.

Gorsel sanatlara olan ilgisini kiiglik yaslarda kesfeden Haadi Mousavi,

6-7 yaslarindan itibaren kara kalem ve yagli boya resimle ugrasmaktadir.
Bu ilgisini birgok sergiye katilarak pekistirmenin yani sira Haadi Mousavi,
Tiirkiye'de 2 yil boyunca belediye kurslarinda resim 6gretmenligi yapmistir.
Hadi Mousavi'nin fotografgilikla tanismasi 2013 yilinda gergeklesmis

ve sanatgi fotograf alaninda katildigi 4 farkli yarismadan 4 6diil alarak
profesyonel fotografgilik alanindaki basarisini kanitlamistir. Farkli konseptte
fotograflariyla pek cok ortak sergide yer alan Mousavi, Eskisehir'de ve gevre
illerde fotografgilik egitimleri vermekte ve Universitede fotografgilik Gizerine
sunumlar diizenlemektedir.

Fotografa olan ilgisini Eskisehir'in canlandirdigini séyleyen sanatgl, 4 yildir
sehrin birbirinden glizel yerlerini fotograflamakta ve 2 yili agkin stredir
Eskisehir Blyiiksehir Belediyesi ile galismalarina devam etmektedir.

The artist has been living in Turkey since 2007, currently residing in the city of
Eskisehir.

Haadi, who discovered his interest in the visual arts at an early age, has been
drawing and painting since around the age of 6 or 7. In addition to reinforcing
this interest in art by participating in numerous exhibitions, he had also taught
painting for two years in Turkey at a municipal art course.

Haadi's embrace with photography took place in 2013, whereupon he

has since won four awards at four separate photography competitions.

He moreover has participated in many different co-exhibitions involving
photographs and of different concepts, teaches photography in and around
Eskisehir, and organizes presentations on photography at various universities.
The artist, who says that Eskisehir stimulates his interest in photography, has
been snapping photos of beautiful places around the city for over four years,
as well as continues to work with the Municipality of Metropolitan Eskisehir.

Haadi MOUSAViI



Cukurova Universitesi sinif 6gretmenligi boliimiinden mezun olan Evren
YILMAZ, 2007 yilindan bu yana Eskisehir'de yasamaktadir. 2012 yilinda
Eskisehir Fotograf Sanati Dernegi ile fotografcilikla tanisti. Kendisi IFSAK
Uyesi, Sille Sanat Sarayi lyesi ve EFSAD ydnetim kurulu Gyesidir. Ulusal ve
uluslararasi birgok yarismaya katilimi bulunmaktadir. Cesitli sergi ve proje
gruplarinda yer almistir. Evli ve iki gocuk babasidir.

Having graduated from the Cukurova University Department of Primary
School Teaching, Evren YILMAZ has lived in Eskisehir since 2007. He was
introduced to photography with the Eskisehir Association of Photography
Artin 2012. He is a member of IFSAK, SilleSanatSarayi, and the member
of the board of directors at EFSAD. He participated in many national and
international competitions. He attended various exhibitions and project
groups. He is married and father of two children.

Evren YILMAZ
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